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Some are still struggling with materials and fab technique vs aesthetic.

Come talk to me. After class or make appt. .
12 days left! i
Schedule: https://wp.me/p74uWv-f3M 20“23' o

Grad Presentations

Chrisanna Bertuccio | Hans Wegner

Abby Rindfuss Scandinavian Minimalism

More boxes

Look at a horizontal rectangular object (book, phone) with one eye. Observe how the apparent angle of the corner

changes as you rotate the object around a vertical axis. The near corner appears always > 90 degrees. Then
observe how the apparent angle of the near corner changes as the object is moved from eye level down to the
floor.

Exercise: Draw a plane of boxes; all aligned; they will all have the same two vanishing points. Repeat, but

with boxes that are rotated, and thus have different vanishing points:

Apps that allow shading capability

A ;}L Notability on ipad
B ProCreate on iOs $$
clip studio paint
LESSONS»SHADING Infinite painter free, android version of procreate
- v Avitndacl clatrhhAnle all nlatfAarmce?
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https://wp.me/p74uWv-f3M

LESSONSSHADING clip studio paint

Infinite painter free, android version of procreate
Autodesk sketchbook, all platforms?

Paper and pencil is inexpensive and great to start with.

W. E. SPARKES

Sparkes, W. E. Lessons on Shading. Dover Ed edition. Dover
. \ Publications, 2012. $5 in Kindle.
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Flat tint exercises
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Doodle practice

The Grammar of Ornament ) Find us on Facebook

The Grammar of Ornament
by Owen Jones

Owen Jones (1809 ~ 1874) was a London-born architect and designer
and one of the most influential design theorists of the nineteenth
century.

Jones was a pivotal figure in the formation of the V&A through his
close association with Henry Cole, the museum’s first director. jones
was also responsible for the interior decoration and layout of exhibits
for the Great Exhibition building of 1851.

These design propositions also formed the basis for his seminal
publication, The Grammar of Ornament, the global and historical
design sourcebook for which Jones is best known today.
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publication, The Grammar of Ornament, the global and historical
design sourcebook for which Jones is best known today.

5 Jones, Owen 1809-1874, J. B. 1823-1875 Waring, andJ. O. 1805-1 Westwood.

The Grammar of Ornament. Wentworth Press, 2016.
Free, available online from the Internet Archive:

https://archive.org/details/grammarornament00Jone/page/n43/mode/2up

Great examples of pattern styles, excellent for sketch practice. Very definite ideas aboutdesign, and
views of the originating cultures that are firmly rooted in his own culture and morals of the time {Civil
War was 1860's).

GENERAL PRINCIPLRS IN THE ARRANGEMENT OF FORM AND COLOUR,
IN ARCHITECTURE AND THE DECORATIVE ARTS, WHICH ARE
ADVOCATED THROUGHOUT THIS WORK.

Prorosirion 1 Prorosrriox 8.
e B The Decomtive Arts arise from, and All ormament should be based upon a
should propery be attendant upon, Archi- | geometrical construction.

tecture,
Prorastrion 8.

As in every perfect work of Architecturo gu e
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Style i Architectare i the poroliar form that | 10 %0 throughout the Decorative Arts every
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Puorosrion 2
Architocture is the material expression
of the wants, the faculties, and the sen-

nd materiale 2t command. certain definite proportions ; the whole and
Prorostriox 3 each particular member should be » mul-

As Architecture, o all works of the | tiple of some simple wnit.
Decorative  Arts; should  possess  fitness, Those propoctions will be the most hesutiful which
proportion, harmony, the result of all which it will be most difficult for the eye to detect
_ Thes the proportion of & double wquare,
18 repose. or 4 to & will be Jow besutiful than

Pasecertion 4. the wmore subtle ratio of 3 to 8; 3to 6,

True besuty results from that repose than 3 10 75 3 o 0, thau 3 to 8
which the mind feels when the eye, the 04, 2 a8
intellect, and the affections, are satisfied

from the absence of any want.
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Arts and Crafts Movement
From
Fiell, Charlotte & Peter. Design of the 20th Century. Taschen America, 2012.

Industrial revolution separated the work of design from fabrication; prior, craftsmen did both.
Design as a stand-alone discipline had no theory or context; as a result, much low quality was produced.

Design in a Nutshell, from the British Open University: Arts and Crafts: Design in a

Nutshell (2/6)

Arts and Crafts Summary: 1850-1914

It was a backlash to Industrialization: Design reformers attempted to reunite design theory and

practice. This is still going on.
Especially William Morris, founder of Arts and Crafts movement in Britain, later taken up in US.
Socialist, utopian ideals. Distrust of industrial production, which created 'wage slaves'. Wanted to
re-invigorate crafts-based approach; high quality, individually made products. "Handcrafts would
offer moral salvation to workers and consumers". Tried to promote democracy and social
cohesion through crafts. Guild based, pre workers unions. Ironically, only the rich could afford
such products.
Arts and Crafts styles based on medieval stylistic elements. http://antiqgue-marks.com/arts-and-
crafts-guilds.html.
"Morris insisted that the artist should be a craftsman-designer working by hand*2 and advocated
a society of free craftspeople, which he believed had existed during the Middle Ages. "Because
craftsmen took pleasure in their work", he wrote, "the Middle Ages was a period of greatness in
the art of the common people. ... The treasures in our museums now are only the common
utensils used in households of that age, when hundreds of medieval churches - each one a
masterpiece - were built by unsophisticated peasants."[:2l Medieval art was the model for much
Arts and Crafts design and medieval life, before capitalism and the factory system, was idealised
by the movement."

From <https://en.wikipedia.org/wiki/Arts _and Crafts movement>
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https://www.youtube.com/watch?v=CBq73yxha0o
https://www.youtube.com/watch?v=CBq73yxha0o
http://antique-marks.com/arts-and-crafts-guilds.html
http://antique-marks.com/arts-and-crafts-guilds.html
https://en.wikipedia.org/wiki/Arts_and_Crafts_movement#cite_note-pevsner-10
https://en.wikipedia.org/wiki/Arts_and_Crafts_movement#cite_note-mingei-19
https://en.wikipedia.org/wiki/Arts_and_Crafts_movement
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UNITED CRAFTS
EASTWOOD, NEW \'ﬂll

‘ Price 20 cents the copy

https://designtraveler.wordpress.com/2012/04/09/arts-crafts-american-style/ «~———

Illustrates convolution of aesthetic visual style elements, political aesthetics, and manufacturing
aesthetics

"Ironically the high production costs involved in providing an arts and crafts product that was well
designed and hand crafted meant a price structure that was only affordable by a wealthy
bourgeois clientele."

Morris never achieved his utopian vision of arts and crafts design in tune with nature and with a
social conscience.

However he did help to create an ethos in which many arts and crafts guilds, evening school
classes and socially based craft projects sprang up and thrived in the 1880’s and 1890’s. "
https://antigue-marks.com/arts-and-crafts-guilds.html

Free eBook with guidelines to typical Arts and Crafts style elements:
Varnum, William Harrison. Industrial Arts Design :A Textbook of Practical Methods for Students,
Teachers, and Craftsmen /. Peoria, Ill. ;, c1916. http://hdl.handle.net/2027/wu.89057179780.
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